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the size and price of each piece are given in the 
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Ovrs is a young nation, and one only recently come to the maturity in 
which art appreciation may be expected. If we, in this generation, ask 
our fathers and mothers to tell us of their childhood, the period of which 
they speak covers that stirring series of events in which the leading 
figure is Abraham Lincoln, and the leading event is the Civil War. 


If these same Civil War boys and girls, who are now our fathers and 
mothers, had asked their parents to tell them of their childhood, the 
recollections would reach clear back to our national birth and to the 
times immediately following the American Revolution. Such is the 
short life of our nation, since prior to the Declaration of Independence 
we were a mixed and heterogeneous people, largely dependent for our 
thought upon the influence of our respective mother countries. 


The earliest manifestations of American art, naturally called Colonial, 
show little of decoration and much of utility. What beauty there is, 
was inherited principally from the English, French or Spanish. 


It is natural that a people struggling for life and existence should be 
preoccupied with practical things rather than with aesthetics, and 
that little original art should arise until victory over environment and 
political oppression should have afforded sufficient leisure for the de- 


velopment of an artistic sense. 


After the first formulative and simple period, we enter upon another 
period of national development where decoration is given more atten- 
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tion, but with little original creative impulse, and certainly no national 
style. Furniture, home decoration, and architecture still show the 
continental influence and the first manifestations of anything pecu- 
liarly American have little to commend them except their utilitarian 
nature, and the charm inherent in their simplicity. 


Within the last half century, the American nation has arrived at a 
position of power and independence in world affairs, one result of 
which is the growth of a characteristic national art. 


At last American artists arise, educated in American schools, who find 
their inspirations in the events, the people and the scenes of their 
own country. Cognizance is taken of distinctive phases of American 
life such as our one time great sea power, commerce, whaling and 
fishing. The American Indian becomes a favorite subject for portrayal. 
Today an examination of the art expression of American artists, either 
in painting or in sculpture, will show a well sustained tendency to- 
ward subjects distinctly American in character. 


Since art cannot feed on itself, and can grow only so fast as people 
learn to appreciate it, we find a concomitantly growing knowledge and 
appreciation of art on the part of the general American public. This 
appreciation has created a tremendous home market for the works of 
American artists, and has resulted in the distribution, throughout the 
more discriminating homes of the United States, of objects of art in 
sculpture, for example, such as form the subject matter of this book. 


The subjects which both the men and women sculptors have chosen 
cover a wide range. They include the Indian, familiar historical 
figures, both European and American, animals, subjects portraying 
the spirit of sportsmanship characteristic of American athletics, 
imaginative conceptions, children, dancing figures, garden pieces, 
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figures suitable for sun-dials and fountain decorations. The great pre- 
ponderance of purely American inspiration is worthy of note. 


It is interesting to observe, too, that the technique of most American 
sculptors reflects something of the national spirit of sturdy simplicity, 
with little dissipation of artistic energy into irrelevant by-paths. No 
matter how imaginative the conception may be, the figures both male 
and female are portrayed along characteristically American lines of 
physical development. The female figures are slim, modern, agile; the 
children are healthy; the animals are free. 


All sculpture, and indeed all art, is conceived for the purpose of con- 
veying thought. In small sculpture, concentration on essentials is a 
prime requisite. Few incidentals can be brought into the composition. 
The figure is the thing—and it must in its pose and in its technique 
express with simplicity, beauty, and sincerity the thought which is in 
the sculptor’s mind. American sculpture boldly disregards the former 
canons of technique, and relies on simple treatment and unexaggerated | 
pose. It thus becomes a form of art immensely superior to one that 
rests upon mere beauty of line or exuberance of technique. The men 
and women whose work is represented in this book have had a message 
to convey—they have had something to say—and they have said it in 
three dimensions. 


The American people make possible the development of such art, by 
appreciating it, by going to see it in museums, and by obtaining it 
whenever possible for home and garden decoration. It is significant to 
note that not only among the more highly educated classes, but also 
among the people in general it is good art that is being insisted upon. 
So much worth-while work is being done that a real public sense of 
discrimination exists, and grows daily. 


It thus becomes a more pleasant thing to ramble through the present- 


day American environment than was the case a few years ago. Today 
as we travel from one end of our great country to the other we find the 
oases of art spreading, and we find definite indication of genuine 
public art appreciation in the presence of good art in our schools, in 
our libraries, and in increasing numbers of our homes. 


The thing moves in a beneficent circle. Time was when it was essential 
to travel and study abroad in order to acquire an art education. Today 
many of our most successful sculptors have acquired all their schooling 
in American institutions. As a return for what the nation has given 
them these artists have created pieces eloquently expressive of char- 
acteristic phases of American life. Growing public appreciation has 
made possible the dissemination of these works of art on a widespread 
scale. Such a collection as is contained in this book brings joy and en- 
couragement to any one whose heart is wrapped up in the development 
of American art. 
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Were airy: distinction, and charm are certain to be recognized 
as characteristics of any home in which the decorative scheme includes 
some interesting and appropriate works of art. Among the many 
forms of artistic expression none lends itself more readily to varied 
decorative uses than does sculpture. 


Of particular interest from this standpoint is the splendid small 
sculpture in bronze, created during recent vears by American 
artists. This contemporary art in so many respects is found much 
more satisfying to present day tastes than that which was thought 
acceptable in the productions of the latter part of the last century. 
Happiness has certainly been the inspiration for much of it, for in 
these delightful subjects are reflected grace, beauty, pleasure, joy. 
In all of it there is a characteristic simplicity of composition which 
bespeaks the sincerity with which these sculptors have labored. 


In our homes it is quite natural that we surround ourselves with ob- 
jects which in one way or another satisfy us. We are living 
during a period wherein our thoughts are, to a greater extent, given 
to consideration of the refinements of life, and so it is not surprising to 
find today a tremendously increased interest in the work of our own 


artists. 
Both in subject and in treatment these small bronzes are peculiarly 
well suited to adorn those American homes in which elegance and 


dignity combine with comfort and convenience of appointments, to 
create an atmosphere which may truly be called charming. 
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One is not limited in the selection of a bronze to the work of a single 
artist. There are subjects in wide variety affording an opportunity 
to acquire only what seems appropriate. There are of course some 
bronzes which would lose much if not given a formal and important 
placement, but there are many others which invite a more intimate 
association with the other furnishings of a home. Whether casually 
placed on the library table, on a console, mantel, or in a window 
embrasure, a bronze imparts a note of distinction and becomes a 
point of real interest in any interior. 


Certain pieces have been designed particularly as flower holders or 
for use in the window garden or conservatory. These may sometimes 
be had in a larger size, and when used as fountains or in the vista 
of a formal garden, they contribute much to it in beauty and interest. 


The possession of a fine bronze should mean much pleasure and 
satisfaction to the owner in the contemplation not only of its artistic 
conception but of the patience, care, and skill attendant upon its 
production. To own and enjoy such objects of art is a definite indi- 
cation of that culture and advanced taste which is one of the most 
hopeful signs of American civilization. It is fitting that such works as 
are illustrated in this book should find their way into the homes of 
those who, by evincing a love for beauty, prove their worthiness of 
its possession. 


ee 
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Own THE tissues preceding each of the following 
plates appears a description of the subject and the 
size and finish in which it is regularly available. 


Biographical notes on the sculptors whose work is 
presented will be found on Pages 108 and 109. 


A supplement enclosed gives an index by sculptors, 
pages on which the plates may be found, and prices 
of the various pieces. 
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A thing of beauty is a joy forever: 
Its loveliness increases; it will never 


Pass into nothingness. 
Keats’ “ENDYMION” 
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Ingenious, indeed, is the motive of these 
bookends, nor are they the less interesting 
as a sculptural study of the Rocky Moun- 
tain goat. These powerful and compact 
animals in action admirably serve both 
a useful and a decorative purpose. 


Mrs. Hantington | is represented eae ue 
in this collection by “Reaching Panther” : 
and “Yawning Tiger,” two other inter- 
esting animal studies, ane by the famous _ 
“Joan of Are.” 


The bookends are 714” high an the tas a 
534” x 8". They are finished in a a light 
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' With her rare and actistomed: skill, Miss — 


Frishmuth has achieved in this beautiful little 
bronze a charm and graceful loveliness almost 


- unbelievable. There is about it a delightful ah 


. harmony of composition from whatever angle 
it is viewed, and a more decorative éxample 
of contemporary sculpture would be difficult 
to find. 


The figure i is lithe and spiritual, of interest tis 


the pleasing effect of the contrasting curves of — | 
the body and the vine stem which stretches au 
behind the figure. ss 


- “Vine” has a light green patine finish and is 
mounted on a base of black Belgian marble. — 
It is 1219” high. ha 


The Metropolitan Museum is the owner of one — 


of the five a of the life-size edition aoe Lea & | fe 
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ABBREVIATIONS 


AlC—Art Institute of Chicago NAD—National Academy of Design of New York 
Am.Acad.A.L.—American Academy of Arts and Letters NAWPS—National Association of Women Painters and Sculptors 
ANA—Asgsociate National Academy of Design of New York | NSS—National Sculpture Society 

ASL—Art Students’ League N.Y. Arch. Lg.—Architectural League of New York 
NAC—National Arts Club of New York P.P.Exp.—Panama-Pacific Exposition 


ANGELA, EMILIO—Born in Italy. Studied sculpture 1901, St. Louis Exp. 1904, Paris Salon 1909, Panama- 


at Cooper Union; ASL; NAD; also with Herman 
MacNeil, Sterling Calder, Adolph Weinman and 
Victor Brenner. Studied architecture at Columbia 
University. Member: NSS., and N.Y. Arch. Lg. He 
has created many interesting garden pieces for various 
estates. Among those best known are on the estate of 
Joseph P. Day. 


BEACH, CHESTER—Born in San Francisco, Califor- 
nia. Studied with Verlet and Roland in Paris. Mem- 
ber: NAD; Am.Acad.A.L.; N.Y. Arch. Lg.; NSS.; 
American Numismatic Society; NAC. Awards: Bar- 
nett Prize NAD 1909; Silver Medal P.P.Exp. 1915; 
First Prize NAC 1923; Gold Medal N.Y.-Arch. Lg. 
1924; Potter Palmer Gold Medal ($1,000.) AIC 1925. 
Represented in the Cleveland Museum, Brooklyn 
Museum, Art Institute of Chicago, St. Mark’s 
Church, N. Y., Hall of Fame, N. Y., American 
Academy of Arts & Letters. 


BORGLUM, GUTZON—Born in Idaho. Studied at the 


San Francisco Art Association, Julian Academy in 
Paris. Member: N.Y. Arch. Lg.; Soc. Nat. Des Beaux- 
Arts, Paris; Royal Soc. of British Artists. Awards: 
Gold Medal Western Art Association; Gold Medal 
St. Louis Exp., 1904. Represented by many monu- 
ments, among which the best known are Lincoln 
Head at Washington, seated Lincoln at Newark, N. J., 
The Flyer, University of Virginia. Several smaller 
bronzes in the Metropolitan Museum. 


CLARK, ALLAN—Born in Missoula, Montana. 
Studied at the AIC. Traveled and lived for three 
years in Japan, China, Cambodia, Java, India and 
Siam. Was with the second Fogg Museum Expedition 
of Harvard University for six months to the cave 
chapels of Tun Huang and Wau Fo Hsia near the 
Turkestan border. Work accomplished on this expe- 
dition is owned by the Fogg Museum. Also, represen- 
ted in the Metropolitan Museum and Museum of 
Honolulu and University of Washington. Member 
NSS. Important bronzes privately owned. ° 


CONKLING, MABEL—Born in Boothbay, Me. 
Studied with Augustus Saint Gaudens, Frederick 
MacMonnies, Injalbert, Collins and Whistler. Mem- 
ber: Am. Numismatic Society, Art Workers Club, 
NAWPS. Represented by work in the Chicago Art 
Institute, Plastic Club, Phila. Specializes in portrait 
and garden sculpture. 


DALLIN, CYRUS E.—Born in Springfield, Utah. 
Studied with Chapu and Dampt in Paris. Member: 
NSS.; ANA.; N.Y. Arch. Le.; Royal Society of Arts, 
London. Instructor Mass. Normal Art School. Re- 
ceived awards Paris Salon 1890, Columbian Exposi- 
tion 1893, Paris Exposition 1900, Pan-American Exp. 
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Pacific Exp. 1915. Important monuments in many 
prominent American Cities among which are best 
known: Signal of Peace, Chicago; Pioneer Monument, 
Salt Lake City; Medicine Man, Phila.; Appeal to the 
Great Spirit, Boston; The Scout, Kansas City; 
Massasoit, Plymouth; and is also represented in the 
Museum of Fine Arts, Boston and the Library of 
Congress, Washington, D.C. 


DODGE, FRANK E.—of Providence, R. I. He is an 


illustrator of note and formerly a member of the 
faculty of the Rhode Island School of Design. He has 
produced several interesting pieces of sculpture, one 
of which the ““Broncho Buster’ is particularly attrac- 
tive because of the virile style with which he has 
treated a subject, familiar, and of compelling interest 
to many Americans. 


EBERLE, ABASTENIA ST. LEGER—Born, Webster 


City, Iowa. Studied at the ASL, N.Y., George Grey 
Barnard. Member of NSS.; ANA.; Allied Art Assn.; 
Concord Art Assn. Awards: St. Louis Exp. 1904; Bar- 
nett Prize National Academy of Design, 1910; 
Panama-Pacific Exposition 1915. Represented in 
Metropolitan Museum, N.Y., Worcester Art Museum, 
Peabody Art Institute, Baltimore, Newark Museum, 
Chicago Art Institute, Carnegie Institute, Pitts- 
burgh, Detroit Institute, Toledo Art Museum. 


FRASER, LAURA GARDIN—Born in Chicago, 


Studied with James E. Fraser. ANA.; NSS.; NAWPS. 
Awarded the Helen Foster Burnet Prize, NA, 1916; 
Shaw Memorial Prize, NAD, 1919; Saltus Gold 
Medal, NAD, 1924; Saltus Gold Medal, American 
Numismatic Society, 1926. Many of her small bronzes 
can be found in prominent homes. 


FRISHMUTH, HARRIET W.—Born in Philadelphia. 


Studied under August Rodin and Injalbert in Paris, 
Gutzon Borglum and Herman MacNeil. ANA.; 
NAWPS.; NAC; NSS. Awarded prizes at the Panama- 
Pacific Exposition; Watrous Gold Medal, NA, 1922; 
Julia A. Shaw Memorial Prize, 1923; Joan of Arc 
Silver Medal, NAWPS, 1924; Brown & Bigelow Silver 
Medal, Allied Art Association, 1925; Gold Medal, 
Philadelphia Art Alliance, 1928. Represented in 
the Metropolitan Museum of Art; Museum of Fine 
Arts, Dayton; John Herron Art Institute, Indian- 
apolis; Museum Fine Arts, Houston; Museum in 
Dallas; Museum at Atlanta and Los Angeles Museum 
Many of her large fountains are placed on prominent 
estates and in private gardens. 


FUCHS, EMIL—Born in Vienna, Austria. Studied 


with Tilgner in Vienna, Shapner in Berlin. Member: 
NSS.; N.Y. Arch. Lg.; Allied ‘Artists of America. 
Awarded Gold Medal at Munich. Represented in the 


Metropolitan Museum, Cleveland Museum, British 
Museum, Victoria Albert Museum, London. Memor- 
ials at Sandringham and Balmoral also Ashley Me- 
morial Rumsey Cathedral. 


GRUPPE, KARL—Born in Rochester, N. Y. Pupil of 
Karl Bitter. Member: NSS.; N.Y. Arch. Lg. Awarded 
the Helen Foster Burnet Prize, 1926. Created models 
for the Panama-Pacific Exposition in San Francisco, 
1915, and the Sesqui-Centennial Exposition, Phila- 
delphia 1926. Is represented by work in the City 
Club, New York and the Princeton Charter Club. 


HUNTINGTON, ANNA HYATT—Born, Cambridge, 
Mass. Studied with Henry Kitson, Herman MacNeil 
and Gutzon Borglum. Member: NSS.; NAD. Awards: 
Paris Salon 1910, Panama-Pacific Exposition 1915, 
from the French Government 1915 and various 
medals for exhibits in this country. Represented in 
the Metropolitan Museum, N.Y., Cathedral St. John 
the Divine, N. Y. Monuments of Joan d’Arc in N. Y. 
City, Gloucester, Mass., Blois, France. 


JEWETT, MAUDE S.—Born, Englewood, N. J. 
Studied at the Art Students League. Member: 
NAWPS. Represented in the Cleveland Art Museum. 


JOHNSON, BERNARD P.—Born in Providence, R. I. 
He is a Painter, Etcher and Sculptor. Attended the 
Rhode Island School of Design; studied under Arthur 
Heintzelmann and in the studio of H. Cyrus Farnum. 
He has executed numerous pieces of Memorial Sculp- 
ture, besides many studies of animals. 


KONTI, ISIDORE—Born, Vienna, Austria. Studied 
at the Imperial Academy, Vienna. Took up his resi- 
dence in the U. S. in 1890. Member: NAD.; NSS.; 
NAC.; N.Y. Arch. Lg.; Gold Medal, St. Louis Expo- 
sition 1904. Represented in the Metropolitan Museum, 
Detroit Institute, Minneapolis Institute, National 
Museum of Art, Washington, St. Louis Museum. 
Monuments in Washington, Cleveland, New Orleans, 
Yonkers, Philadelphia and New York. 


McKENZIE, ROBERT TAIT—Born Almonte, On- 
tario, Canada. Member: Century Assn.; Penn 
Academy Fine Arts Assn.; Phila. Arts Club. Awards: 
St. Louis Exposition 1904; King’s Medal Sweden 
1912; P.P.Exp. 1915. Represented in many important 
museums and Art Galleries such as Fitz William 
Museum, Cambridge, Erigland; Ashmolean Museum, 
Oxford; Metropolitan Museum; Canadian National 
Gallery; Art Gallery Montreal; Brown University; 
Univ. of Penn.; Newark Museum; St. Louis Art 
Museum. Monuments: Univ. of Penn., Phila.; Cam- 
bridge, England; Parliament Building, Ottawa, Can- 
ada; Princeton, N. J., Edinboro, Scotland. Dr. Mc- 
Kenzieis director of Dept.of Physical Education, Univ. 
of Pa. 


MacLEARY, BONNIE—Born, San Antonio, Texas. 
Studied at the Julian Academy, Paris, and with 
James E. Fraser. Member: NAWPS.; NAC. Repre- 
sented in the Metropolitan Museum, N. Y. and the 
Children’s Museum, Brooklyn, N. Y. Munos Rivera 
Monument, Porto Rico; World War Memorial, San 
Juan, Porto Rico. Numerous important garden sub- 
jects. 


PARSONS, EDITH BARRETTO—Born, Houston, 
Virginia. Studied at the ASL., under Daniel Chester 
French and Henry Barnard. Member, NSS.; NAWPS. 
Represented in the Metropolitan Museum of Art, 
also by monuments in Memphis and St. Paul. Figure 
at the Liberal Arts Building, St. Louis. Her fountain 
figures of children will be found in many of the most 
important gardens. 


POSTGATE, MARGARET J.—Born in Chicago. 
Studied at AIC.; ASL.; Cooper Union, New York; 
and Pratt Institute, Brooklyn. Also, with Eugene 
Morahan, Charles Tefft, Mahonri Young. Awarded 
prizes at Cooper Union, School of American Sculp- 
ture; competition Prize by Proctor & Gamble. Re- 
ceived Beaux Arts Medal in 1924 for Mural Painting. 
Exhibited at N.Y. Arch. Lg., and NAD. 


PROCTOR, ALEXANDER PHIMISTER—Born Bo- 
zanquit, Ontario. Pupil NAD., and ASL., New York; 
Puech and Injalbert in Paris. Member: NAD.; 
Society of American Artists; NSS.; N.Y. Arch. Le.; 
National Inst. Arts & Letters; Century Assn.; 
American Society Animal Painters & Sculptors. 
Specialty: Western subjects. Awards: Columbian 
Exposition 1893; Reinhart Scholarship to Paris 1896- 
1900; Paris Exposition 1900; St. Louis Exposition 
1904; Panama-Pacific Exposition 1915. Represented 
in Metropolitan and other important Museums. 
Some of the most prominent monuments, Puma 
entrance to Prospect Park, Brooklyn, N. Y.; Tigers 
at Princeton University; Buffaloes at Q Street Bridge, 
Washington, D. C.; Pioneer, University of Oregon; 
Moose, Carnegie Institute, Pittsburgh, Pa.; Eques- 
trian of Roosevelt, Portland, Ore. Broncho Buster, 
Denver; Indian Fountain, Lake George; N. Y. 


RICHARDS, LUCY C.—Born, Lawrence, Mass. 
Studied at the Boston Museum School; Kops in 
Dresden; Enstritz in Berlin; Julian Academy in Paris. 
Member: Copley Society of Boston; Guild of Boston 
Artists; NAWPS; MacDowell Club of N. Y. Created 
Decorative Garden Sculpture among which is the 
“Caddy” Sundial at Pinehurst, N. C. 


SEARS, PHILIP $.—Born in Boston, Mass. Pupil of 
Daniel Chester French. Studied at the Boston 
Museum of Fine Arts School. Member of the Guild of 
Boston Artists; North Shore Art Association; City 
Art Commission, Boston. 


YATES, JULIE NICHOLLS—Born in St. Louis, Mo. 
Studied with George Zolnay, St. Louis School of Fine 
Arts in America and with Rodin and Bourdelle in 
Paris. Member: NAC.; Art Association in Paris; 
Artists Guild of St. Louis; NAWPS. Has exhibited in 
many of the most prominent exhibitions including the 
Paris Salon. Specializes in Portraits and Garden 
Figures. 


YOUNG, MAHONRI M.—Born, Salt Lake City, Utah. 
Studied at ASL, N.Y.; Julian Academy, Paris. 
Member NSS.; NAD.; American Art Assn. of Paris: 
N.Y.Arch.Lg. Awards: P.P.Exp. 1915; NAD., 1911; 
American Art Assn., Paris. Represented in the Metro- 
politan Museum, American Museum of Natural 
History, N. Y.; Newark Museum; Peabody Institute, 
Baltimore, Md.; Monument at Salt Lake City, Utah. 


This book was designed and written by Grorspeck-Hearn, Inc., New York 
Printed by Commanpay-Rotu Company, Inc., New York; and the photographs are by WitiiAM SHEWELL ELtis, Philadelphia 
Plates by WaLKer Encravinc Corporation, New York 
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